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What is world literature subject

Back to search results Degree: BA Campus: Columbus College: Arts and Sciences World literatures is focused on historical and contemporary literature and the processes of globalization. Students analyze, in English translation, a wide range of fiction, poetry and drama produced in different geopolitical regions of the world. Students study different
literary texts and traditions in their historical and cultural contexts. Program courses emphasize close reading and analysis of particular texts but also explore the relationships between those texts and the cultures that produced them. Students investigate many complex issues that surround the subject of world literatures: What is lost when literature
is translated from one language to another? How are the globalizing forces of today different from those of the past? How is literature related to social change and stability? As world literatures majors, students consider these and many other questions about literature and globalization. Upon admission to the university, students can declare a world
literatures major within the Department of Comparative Studies and the College of Arts and Sciences. To ensure that students’ understanding of different literary traditions is global in scope, all students select courses in which they study the literature of the following geopolitical regions: Africa, the Middle East, East and South Asia and the Pacific
Islands, Europe and North America, and Latin America and the Caribbean. No advanced study of foreign languages is required, only a serious interest in literature, global interconnection and cultural interaction. The world literatures major makes it possible to study the literatures of the entire world without learning multiple languages. At the same
time, students are strongly encouraged to study a foreign language beyond the level required for General Education courses and to substitute one or more courses in a foreign language for courses in translation. The world literatures major requires 36 semester hours: 12 semester hours (four courses) in comparative studies, and 24 semester hours
(eight courses) in literatures in other departments. These eight courses are drawn from a list of approved courses in other humanities departments: African American and African studies, comparative studies, East Asian languages and literatures, Greek and Latin, Near Eastern languages and literatures, Slavic and East European languages and
literatures, Spanish and Portuguese, and women’s, gender and sexuality studies. Most are focused in the particular literary traditions of the world’s regions, and students must take at least one course in each of those regions. In addition to those five courses, a strong framework for thinking about the world’s literatures is provided by these three
comparative studies courses: Introduction to World Literature—This course introduces the world’s diverse literary traditions and helps students identify principles of cross-cultural study. Translating Literatures and Cultures—This course focuses on the complexity of translating literary and other texts from one language (and culture) to another. World
Literature: Theory and Practice—This course builds on the previous two courses to analyze literature in greater depth and more fully explore the role of literature in historical and contemporary contexts of globalization. The department supports student research in a variety of ways, but most importantly through opportunities to work closely with
facutly to develop a personalized research agenda that culminates in a thesis project. Most world literatures majors graduate with research distinction. Like students majoring in other disciplines in the College of Arts and Sciences, students majoring in world literatures develop skills in critical thinking and verbal communication that are essential to
many positions in government and other service institutions, in business and industry, and in education. The world literatures major also prepares students to further their education in professional schools and in graduate degree programs in the humanities. Graduates have chosen jobs in the public and private sectors, and many have continued their
education to become lawyers, professors, teachers and other professionals. Like other liberal arts majors, the Bachelor of Arts in world literatures prepares students to be critical thinkers, creative problem-solvers, and good writers and communicators. Graduates with world literatures degrees have increased understanding of cultural differences and
interrelationships, which is especially important in today’s complex global politics and economy. Go to artsandsciences.osu.edu to find more information about careers for humanities majors. Introduction to major works of imaginative literature by Western and Asian authors writings. These works are drawn from various national traditions, genres,
and historical periods ranging from the pre-romantic to the post-modern. Objectives: By the end of the course, the student will be able to: 1. Identify and analyze a variety of major works of world literature; 2. Discuss the characteristics of the major periods of world literature as well as the major literacy genres that have emerged; 3. Compare and
contrast writing styles and generic forms from different periods and cultures; 4. Identify major themes of representative poetic, fictional and dramatic works; 5. Trace the influence of one literature upon another. Topics: Course topics will include the following: 1. General Introduction to World Literature 2. The major literary traditions 3. Goethe’s
concept of world literature 4. Folk literature 5. Neo-classical and Romantic periods 6. Brothers Grimm 7. La Fontaine 8. Hans Christian Anderson 9. P’u sung-ling 10. Poetry by Goethe, Baudelaire, Theophile and Judith Gautier 11. Realist period 12. Tolstoy 13. Maupassant 14. Modern period 15. The notion of the modern, modernism and modernity 16.
Appollinaire 17. Jorge Luis Borges 18. Postmodernism 19. Duras 20. Margaret Atwood 21. Oe Kenzaburo 22. Francis Ponge 23. Yuan Ch’lung-ch’iung 24. Post-colonialism 25. Rhys Method of Instruction: 1. Lecture 2. Discussion 3. Analysis of literary texts Types of Assignments: 1. Double-entry journals 2. Classification of literary works by period and
genre 3. Comparison and contrast of periods, genres, and writing styles 4. Literary analysis using primary and secondary sources 5. Discussion of themes and cultural issues contained in the readings 6. Essays Sample Text: 1. Household Stories by the Brothers Grimm 2. Death of Ivan Ilyich (Leo Tolstoy) 3. Wide Sargasso Sea (Jean Rhys)
MAJOR/MINOR REQUIRED COURSES: -WLIT 211 – Ancient to early Medieval literature and Art; -WLIT 212 – Early Medieval to Renaissance literature and Art; -One of the following: CLSC 203/WLIT 203 – Gods & Heroes in Greek literature; or CLSC 204/WLIT 204 – Heroes & Hustlers in Latin literature; or ENGL/WLIT 290; or ENGL/WLIT 291 -WLIT
388 or ENGL/WLIT 387 -WLIT 390 OTHER COURSES: WLIT 203. Gods and Heroes in Greek Literature. 3 Units. This course examines major works of Greek literature and sets them in their historical and cultural context. Constant themes are war, wandering, tyranny, freedom, community, family, and the role of men and women within the household
and the ancient city-state. Parallels with modern life and politics will be explored. Lectures and discussions. Fulfills the Global and Cultural Diversity Requirement. Offered as CLSC 203 and WLIT 203. WLIT 204. Heroes and Hustlers in Latin Literature. 3 Units. This course constitutes the second half of a sequence on Classical literature. Its main
themes are heroism vs. self-promotion, love vs. lust, and the struggle between democracy and tyranny. These topics are traced in a variety of literary genres from the period of the Roman republic well into the empire. Parallels with modern life and politics will be drawn. Fulfills the Global and Cultural Diversity Requirement. Offered as CLSC 204 and
WLIT 204. WLIT 211. World Literature I. 3 Units. Survey of literature from antiquity to 1600. May include Western and non-Western texts by Homer, Vergil, Ovid, St. Augustine, Dante, Boccaccio, Rabelais, Cervantes, Sei Shonagon, Basho, and the Baghavad Gita. WLIT 212. World Literature II. 3 Units. Survey of literature from 1600 to present. May
include Western and non-Western texts by Swift, Voltaire, Rousseau, Tolstoi, Baudelaire, Austen, Mann, Kafka, Lispector, Marmon Silko, Soyinka. WLIT 220. Art & Literature in the Classical Tradition, Pt 1: Renaissance and Baroque (14th to 17th centuries). 3 Units. Through lectures, varied assignments, and visits to the Cleveland Museum of Art this
course will introduce students to the major issues in the study of early modern art and literatures. The emphasis will inevitably be on Italy, as the place where the physical remains of ancient Rome confronted and inspired such remarkable masters as Michelangelo (as poet and artist), Palladio, Gian Lorenzo Bernini, Nicholas Poussin (Bernini and
Poussin are represented in the CMAI), though some artists — notably Leonardo — resisted the lure of the classical past. From Italy new ideas spread to the rest of Europe and beyond. We will not have much time to study Shakespeare in the course, but we will not be able to ignore the greatest author of the Renaissance period. Like Shakespeare, we
will move between the court and the city, between scenes of often-endangered order and scenes of sometimes-productive disorder, in which classical models provided a key cultural and even psychological resource in challenging times. Fulfills the Global and Cultural Diversity Requirement. Recommended preparation: CLSC 112. Offered as CLSC 220
and WLIT 220. WLIT 222. Classical Tradition 2: Birth of Archaeology. 3 Units. The course will focus on the history of diverse methods for studying societies remote in time and space; i.e., on the formation of the distinct disciplines of archaeology and anthropology, and the interest in the origins of human society and cultural practices. The birth of
archaeology occurred in the context of the profound transformation of European cultural life in the eighteenth century, the era of the Enlightenment. On the basis of a range of cultural productions (literary and historical texts, objects of luxury and use, etc.), we will study visual and literary works and consider the relationship between different modes
of artistic production and expression, as well as the marketing and display of prestigious objects, whether ancient or modern. We will consider the eighteenth-century model of experiential education, the “Grand Tour,” and the formation of private and public collections, as well as the emergence of the museum as institution. Finally, we will also
consider important recent work on the relationship between the production of luxury commodities (sugar, coffee, tea, etc.) through the plantation economy in the Americas and beyond and the development of attitudes and ideas in Europe. Fulfills the Global and Cultural Diversity Requirement. Offered as CLSC 222 and WLIT 222. WLIT 224. Sword
and Sandal: The Classics in Film. 3 Units. Gladiator. Alexander. The 300. Contemporary society’s continuing fascination with putting the ancient world on the big screen is undeniable; and yet the causes underlying this phenomenon are not quite so readily apparent. In this course we will watch and discuss a number of movies about the ancient world,
running the gamut from Hollywood classics such as Ben-Hur and Spartacus to more recent treatments (the aforementioned 300 and Gladiator, for starters), and from the mainstream and conventional (Clash of the Titans, Disney’s Hercules) to the far-out and avant-garde (Fellini’s Satyricon, anyone?). As we do so we’ll learn quite a bit about the art
and economics of film, on one hand, and the ancient world, on the other. And yet what we’ll keep coming back to are the big questions: what does our fascination with the ancient Mediterranean tell us about ourselves as a society? Why do such movies get made, and what kinds of agendas do they serve? To what extent can we recapture the past
accurately? And if we can’t, are we doomed to just endlessly projecting our own concerns and desires onto a screen, and dressing them in togas? No knowledge of ancient languages is required for this course. Offered asCLSC 224 and WLIT 224. WLIT 225. Japanese Popular Culture. 3 Units. This course highlights salient aspects of modern Japanese
popular culture as expressed in animation, comics and literature. The works examined include films by Hayao Miyazaki, writings by Kenji Miyazawa, Haruki Murakami and Banana Yoshimoto, among others. The course introduces students to essential aspects of modern Japanese popular culture and sensibility. Offered as JAPN 225 and WLIT 225.
Counts for CAS Global & Cultural Diversity Requirement. WLIT 228. Development of Theater: Beginnings to English Renaissance. 3 Units. Theater 228/World Literature 228 explores the foundations of theater in Western civilization, beginning with Greece and then charting and analyzing the developments in playwriting, design, acting and theater
architecture. Students read a wide variety of plays in order to obtain a comprehensive understanding of the history of the art form, but also learn how theater has played an integral societal function as a medium of political, economic, and cultural commentary. Development of Theater I explores developments from Aeschylus to the English
Renaissance. Offered as THTR 228 and WLIT 228. Prereq: Sophomore standing. WLIT 229. Development of Theater: Renaissance to Romanticism. 3 Units. THTR 229 explores the many developments in playwriting, design, acting, and theater architecture across the world. Students read a wide variety of plays in order to obtain a comprehensive
understanding of the history of the art form, but also learn how theater has played an integral societal function as a medium of political, economic, and cultural commentary. Development of Theater II not only explores the development of theatrical conventions in Spain, England, Italy, France and other European countries that lead to the creation of
modern drama, but the course also offers an in-depth look at the history and conventions of theater in India, Korea, China, and Japan. Offered as THTR 229 and WLIT 229. Counts as SAGES Departmental Seminar. Prereq: Sophomore standing. WLIT 235. Asian Cinema and Drama. 3 Units. Introduction to major Asian film directors and major
traditional theatrical schools of India, Java/Bali, China, and Japan. Focus on the influence of traditional dramatic forms on contemporary film directors. Development of skills in cross-cultural analysis and comparative aesthetics. Offered as ASIA 235 and WLIT 235. Counts for CAS Global & Cultural Diversity Requirement. WLIT 245. Classical Japanese
Literature in Translation. 3 Units. Readings, in English translation, of classical Japanese poetry, essays, narratives, and drama to illustrate essential aspects of Japanese culture and sensibility before the Meiji Restoration (1868). Lectures explore the sociohistorical contexts and the character of major literary genres; discussions focus on interpreting
the central images of human value within each period. Japanese sensibilities compared to and contrasted with those of Western and other cultures. Offered as JAPN 245 andWLIT 245. WLIT 255. Modern Japanese Literature in Translation. 3 Units. Focus on the major genres of modern Japanese literature, including poetry, short story, and novel
(shosetsu). No knowledge of Japanese language or history is assumed. Lectures, readings, and discussions are in English. Films and slides complement course readings. Offered as JAPN 255 and WLIT 255. WLIT 285. The Hispanophone World. 3 Units. A survey of the imaginative literatures in a variety of genres from the Spanish-speaking world,
including texts authored by Hispanics living in the United States. The selections will help students gain a greater understanding and appreciation of the impact and adaptation of Spanish language and culture among widely diverse populations of the world over the past centuries. Counts towards Spanish major as related course. No knowledge of
Spanish required. Offered as SPAN 285 andWLIT 285. WLIT 290. Masterpieces of Continental Fiction. 3 Units. Major works of fiction from the 19th century and earlier. Offered as ENGL 290 and WLIT 290. WLIT 291. Masterpieces of Modern Fiction. 3 Units. Major works of fiction of the 20th century. Offered as ENGL 291 and WLIT 291. WLIT 295.
The Francophone World. 3 Units. The course offers an introduction to the Francophone World from a historical, cultural, and literary perspective. The Francophone World includes countries and regions around the globe with a substantial French-speaking population (and where French is sometimes, but not always, an official language): North
America (Louisiana, Quebec, and Acadia); North Africa (Tunisia, Morocco, Algeria, and Egypt); the Middle-East (Lebanon, Syria); the Caribbean (Martinique, Guadeloupe, Haiti); Southeast Asia (Vietnam); and Europe (France, Belgium, Switzerland, and Luxembourg). FRCH 295 provides a comprehensive overview of the Francophone World, while
focusing on a particular area or areas in any given semester. Offered as ETHS 295, FRCH 295, and WLIT 295. Counts for CAS Global & Cultural Diversity Requirement. WLIT 300/400. The City in Literature. 3 Units. Focus on major cities of the world as catalysts and reflections of cultural and historical change. Interdisciplinary approach utilizing the
arts, literature, social sciences. Examples include Berlin at the turn of the century; Paris in literature and film; Tokyo in history and literature. Offered as WLIT 300 and WLIT 400. WLIT 308/408. The Paris Experience. 3 Units. Three-week immersion learning experience living and studying in Paris. The focus of the course is the literature and culture of
the African, Arab, and Asian communities of Paris. Students spend a minimum of fifteen hours per week visiting cultural centers and museums and interviewing authors and students about the immigrant experience. Assigned readings complement course activities. Students enrolled in FRCH 308/408 do coursework in French. WLIT 308/408 students
have the option of completing coursework in English. Graduate students have additional course requirements. Offered as FRCH 308,WLIT 308, FRCH 408, and WLIT 408. Counts for CAS Global & Cultural Diversity Requirement. WLIT 314. The Poetics of Eros: Love Poetry from Sappho to Shakespeare and Beyond. 3 Units. This course will explore the
theme of love in all its multiplicity of meanings and changes over time from its first appearances in Near Eastern poetry (Song of Songs) and Greek lyric (the titular Sappho) through its various elaborations, Roman, Medieval, Renaissance, and Romantic. It will also address theoretical inquiries into the nature and purpose of erotic desire and its
evaluation as an aesthetic phenomenon, including Freudian theory and modern contributions such as Roland Barthes and Georges Bataille. No knowledge of the original languages required. Fulfills the Global and Cultural Diversity Requirement. Offered as CLSC 314 and WLIT 314. WLIT 315/415. Mysticism and Literature. 3 Units. This co-taught
seminar will explore and compare mystical elements in selected literary and theoretical works from the West and the East. Comparisons will focus on a number of interrelated sub-themes such as mind, language, alienation, innocence, experience, life, death, cosmogony, cosmology, good, evil, God/gods, and nature (the ecosystem). Offered as
MLIT 315,WLIT 315, MLIT 415 and WLIT 415. WLIT 316/416. Greek Tragedy. 3 Units. This course provides students the opportunity to read a significant number of ancient Greek tragedies in modern English translations. We shall read, study, and discuss selected works by Aeschylus, Sophocles, and Euripides, and attempt to understand the plays as
literature composed for performance. We shall study literary elements within the plays and theatrical possibilities inherent in the texts. As we read the plays, we shall pay close attention to the historical context and look for what each play can tell us about myth, religion, and society in ancient Athens. Finally, we shall give occasional attention to the
way these tragic dramas and the theater in which they were performed have continued to inspire literature and theater for thousands of years. Lectures will provide historical background on the playwrights, the plays, the mythic and historical background, and possible interpretation of the texts as literature and as performance pieces. Students will
discuss in class the plays that they read. The course has three examinations and a final project that includes a short essay and a group presentation. Fulfills the Global and Cultural Diversity Requirement. Offered as CLSC 316, WLIT 316, WLIT 416. WLIT 322/422. Roman Drama and Theater. 3 Units. This course is designed as a continuation of and
companion to CLSC/WLIT 316/416 Greek Tragedy in English Translation, although it may be taken without having taken, or before having taken, that course. Students in Roman Drama and Theater will read a significant number of ancient Roman plays in modern English translation and study non-literary theatrical entertainment of the Roman
Republic and Empire, including mime and pantomime, gladiatorial shows, political speeches, courtroom drama, and various other spectacles. The dramatic texts that we shall study include the fragments of early Latin drama, selected comedies by Plautus and Terence, and the tragedies of Seneca, and the forensic speeches of statesman such as
Cicero. We shall also consider Greek and Roman literature that comments on Roman theatrical practices. These works will be read for their literary merits and theatrical possibilities, while at the same time examining them for what they can tell us about Roma culture and society. Similarly, when studying the non-literary theatrical works we shall
examine historical and theatrical context including archaeological evidence from theaters and amphitheaters and material remains (masks, depictions of actors and gladiators on vases, terra cotta lamps, mosaics, etc.). Finally, while the majority of the course focuses on drama originally written in Latin and theatrical entertainments performed in
ancient Rome, the course will conclude with a survey of selected post-classical works indebted to the tradition of Roman drama and theater. Authors to be studied include Hrotsvitha, Marlowe, Shakespeare, Racine, Mollère, and the legacy of Roman drama and theater in contemporary stage and cinema such as Sondelm’s A Funny Thing Happened on
the Way to the Forum. Thus a secondary concern will be to consider how and in what ways the legacy of Roman drama and theater has continued to shape the dramatic arts since antiquity. Fulfills the Global and Cultural Diversity Requirement. Offered as CLSC 322, CLSC 422, WLIT 322, and WLIT 422. WLIT 324/424. The Sublime and Grotesque in
Literature. 3 Units. Early on in Western culture the question of sublime and grotesque was addressed by philosophers and writers. Aristotle and especially Longinus initiated the debate over what exactly made a work of art “sublim” or “Grotesque.” This debate eventually in the 18th century gave birth to the discipline of aesthetics, which is one of the
main foci of this course. To that end, in this course we will examine a few literary works in light of the most representative theories around the concept of sublime and grotesque: Aristotle, Longinus, Kant, Burke, Baumgartner, Nietzsche and Kierkegaaard. Their theories will be applied to some of the most celebrated literary masterpieces written by
Homer, Ovid, Dante, Cervantes and others. Fulfills the Global and Cultural Diversity Requirement. Cross-listed as CLSC 324 and CLSC 424. WLIT 325/425. Hispanic Intellectuals and Society: A Critical Approach. 3 Units. This course offers an overview of the most important critical approaches to Spanish American culture and literature, with a sociohistorical emphasis. Some of the authors we will discuss are Angel Rama, Jose Antonio Cornejo Polar and Nestor Garcia Canclini. We will analyze how the Latin American intellectuals had thought about specific issues such as identity, race, ideology, colonial and post-colonial relations with the metropolis and the process of formation of the nations in
the continent. The class, the discussions, exams, oral presentations and papers will be in Spanish. Some of the readings must be in English, but most of them will be in Spanish. Offered as SPAN 325, SPAN 425, ETHS 325, WLIT 325 and WLIT 425. Counts for CAS Global & Cultural Diversity Requirement. WLIT 329. Modern and Contemporary Drama.
3 Units. Theatre 329 explores the development of western drama and theatre from 1860 through present-day productions. The course emphasizes the relationship between different theatrical representations and their historical and social context. Shakespeare’s well-known dictum that “theatre holds a mirror up to nature” is expanded when one
examines who is holding that mirror, and how their actions participate in the constantly shifting construction of culture. Given this premise, the course investigates the development of specific European cultures (England, France, Germany, and Italy) as well as other regions (the United States, South America, and Russia) through the – live and literary
– representations they make of themselves. Offered as THTR 329 and WLIT 329. Prereq: Sophomore Standing WLIT 333/433. Contemporary Caribbean Literature. 3 Units. In addition to developing a general familiarity with the literature and history of this region, students will acquire an awareness of the interrelation of national identity, memory, and
language in the texts produced by contemporary Caribbean authors, and of the cultural hybridity characteristic of this production. The themes treated by these authors include colonialism and postcolonialism, cultural and religious syncretism, and sexual politics. Offered as SPAN 333, SPAN 433, ETHS 333,WLIT 333 and WLIT 433. Counts for CAS
Global & Cultural Diversity Requirement. WLIT 335/435. Women in Developing Countries. 3 Units. This course will feature case studies, theory, and literature of current issues concerning women in developing countries primarily of the French-speaking world. Discussion and research topics include matriarchal traditions and FGM in Africa, the
Tunisian feminist movement, women, Islam, and tradition in the Middle East, women-centered power structures in India (Kerala, Pondichery), and poverty and women in Vietnam, Laos, and Cambodia. Guest speakers and special projects are important elements of the course. Seminar-style format, taught in English, with significant disciplinary writing
in English for WGST, ETHS, and some WLIT students, and writing in French for FRCH and WLIT students. Writing assignments include two shorter essays and a substantial research paper. Offered as ETHS 335, FRCH 335, WLIT 335, WGST 335, FRCH 435and WLIT 435. Counts as SAGES Departmental Seminar. Counts for CAS Global & Cultural
Diversity Requirement. WLIT 338/438. The Cameroon Experience. 3 Units. Three-week immersion learning experience living and studying in Cameroon. The focus of the course is the culture, literature, and language of Francophone Cameroon, with some emphasis on Anglophone Cameroon. Students spend a minimum of fifteen hours per week
visiting cultural sites and attending arranged courses at the University of Buea. Students will prepare a research paper. Coursework is in French. To do coursework in English, students should enroll in WLIT 338/438 orETHS 338/438. Offered as ETHS 338, FRCH 338, WLIT 338, ETHS 438, FRCH 438, and WLIT 438. Counts for CAS Global & Cultural
Diversity Requirement. WLIT 339/339. Latin American Poetic Revolt. 3 Units. Introduction to most important poets in contemporary Latin America, a region home to a significant number of eminent poets, including Nobel Laureates from Chile, Gabriela Mistral and Pablo Neruda. The course focuses on detailed textual analysis of pivotal works,
combined with historical-literary perspective, so students gain insight into the diverse styles and tendencies that reflect the tumultuous history of poetry’s development in a relentless search for a Latin American cultural identity. Offered as SPAN 339, SPAN 439, WLIT 339 and WLIT 439. Counts for CAS Global & Cultural Diversity Requirement.
WLIT 342/442. Latin American Feminist Voices. 3 Units. Examination of the awakening of feminine and feminist consciousness in the literary production of Latin American women writers, particularly from the 1920s to the present. Close attention paid to the dominant themes of love and dependency; imagination as evasion; alienation and rebellion;
sexuality and power; the search for identity and the self-preservation of subjectivity. Readings include prose, poetry, and dramatic texts of female Latin American writers contributing to the emerging of feminist ideologies and the mapping of feminist identities. Offered as SPAN 342, SPAN 442, ETHS 342, WGST 342,WLIT 342, and WLIT 442. Counts
for CAS Global & Cultural Diversity Requirement. WLIT 343/443. The New Drama in Latin American. 3 Units. Representative works of contemporary Latin American drama. Critical examination of selected dramatic works of twentieth-century Latin America provides students insight into the nature of drama and into the structural and stylistic
strategies utilized by Latin American dramatists to create the “new theater,” one which is closely related to Latin American political history. Offered as SPAN 343, SPAN 434, ETHS 343, WLIT 343 and WLIT 434. Counts for CAS Global & Cultural Diversity Requirement. WLIT 345. Japanese Women Writers. 3 Units. Contributions of women writers to
the literature of pre-modern and modern Japan; investigations of how their works exemplify and diverge from “mainstream” literary practices. Emphasis on the social and cultural contexts of the texts. Offered asJAPN 345 and WLIT 345. WLIT 355. Modern Japanese Novels and the West. 3 Units. This course will compare modern Japanese and Western
novellas, drama, and novels. Comparisons will focus on the themes of family, gender and alienation, which subsume a number of interrelated sub-themes such as marriage, home, human sexuality, amae (dependence), innocence, experience, death, God/gods, and nature (the ecosystem). Offered as JAPN 355,WLIT 355. Counts as SAGES Departmental
Seminar. Counts for CAS Global & Cultural Diversity Requirement. WLIT 356/456. Afro-Hispanic Literature. 3 Units. This course will survey the literary and cultural production of writers and artists of African descent in Latin America and the Caribbean, paying attention to both their creative and theoretical texts. Discussion of questions of race and
ethnicity will allow students to explore the ways in which these texts reformulate the idea of national identity and cultural belonging in the context of the nation-state, whose traditional centrality is being weakened through the effects of migration and exile. Readings include works by writers from Cuba, Puerto Rico, Dominican Republic, Costa Rica,
Colombia, Panama, Ecuador, and Peru. Offered as SPAN 356, SPAN 456, ETHS 356, WLIT 356 and WLIT 456. Counts for CAS Global & Cultural Diversity Requirement. WLIT 358/458. Latin American Cinema. 3 Units. This course is designed to introduce students to the basic tools of film analysis as well as to the major trends and movements in Latin
American cinema from the 1960s to the present. Through the analysis of representative films from Latin America, the course will examine the development of a variety of cinematic styles, paying particular attention to the historical contexts in which the films were produced and to the political, cultural, and aesthetic debates that surrounded their
production. Offered as SPAN 358, SPAN 458, ETHS 358, WLIT 358 and WLIT 458. Counts for CAS Global & Cultural Diversity Requirement. WLIT 363H/463H. African-American Literature. 3 Units. A historical approach to African-American literature. Such writers as Wheatley, Equiano, Douglass, Jacobs, DuBois, Hurston, Hughes, Wright, Baldwin,
Ellison, Morrison. Topics covered may include slave narratives, African-American autobiography, the Harlem Renaissance, the Black Aesthetic, literature of protest and assimilation. Maximum 6 credits. Offered asENGL 363H, ETHS 363H, WLIT 363H, ENGL 463H, and WLIT 463H. Counts for CAS Global & Cultural Diversity Requirement. Prereq:
ENGL 150 or passing letter grade in a 100 level first year seminar in USFS, FSCC, FSNA, FSSO, FSSY, FSTS, FSCS. WLIT 365. German Literature in Translation. 3 Units. Goethe defined “World Literature” (Weltliteratur) as “Intellectual Trade Relations” (geistiger Handelsverkehr). This course gives students the opportunity to study German literary
works in translation and thus to trade intellectual relations with a literary culture previously unknown to them. Counts toward the German major only as a related course. No knowledge of German required. Offered as GRMN 365 and WLIT 365. WLIT 365E/465E. The Immigrant Experience. 3 Units. Study of fictional and/or autobiographical narrative
by authors whose families have experienced immigration to the U.S. Among the ethnic groups represented are Asian-American, Jewish-American, Hispanic-American. May include several ethnic groups or focus on a single one. Attention is paid to historical and social aspects of immigration and ethnicity. Maximum 6 credits. Offered as ENGL 365E,
WLIT 365E, ENGL 465E, and WLIT 465E. Counts for CAS Global & Cultural Diversity Requirement. Prereq: ENGL 150 or passing letter grade in a 100 level first year seminar in USFS, FSCC, FSNA, FSSO, FSSY, FSTS, FSCS. WLIT 365N/365N. Topics in African-American Literature. 3 Units. Selected topics and writers from nineteenth, twentieth, and
twenty-first century African-American literature. May focus on a genre, a single author or a group of authors, a theme or themes. Maximum 6 credits. Offered as ENGL 365N, ETHS 365N,WLIT 365N, ENGL 465N, and WLIT 465N. Counts for CAS Global & Cultural Diversity Requirement. Prereq: ENGL 150 or passing letter grade in a 100 level first
year seminar in USFS, FSCC, FSNA, FSSO, FSSY, FSTS, FSCS. WLIT 365Q/365Q. Post-Colonial Literature. 3 Units. Readings in national and regional literatures from former European colonies such as Australia and African countries. Maximum 6 credits. Offered as ENGL 365Q, ETHS 365Q, WLIT 365Q, ENGL 465Q, and WLIT 465Q. Counts for CAS
Global & Cultural Diversity Requirement. Prereq: ENGL 150 or passing letter grade in a 100 level first year seminar in USFS, FSCC, FSNA, FSSO, FSSY, FSTS, FSCS. WLIT 366G/466G. Minority Literatures. 3 Units. A course dealing with literature produced by ethnic and racial minority groups within the U.S. Individual offerings may include works
from several groups studied comparatively, or focus on a single group, such as Native Americans, Chicanos/Chicanas, Asian-Americans, Caribbean-Americans. African-American works may also be included. May cover the entire history of the U.S. or shorter periods. Maximum 6 credits. Offered as ENGL 366G, WLIT 366G, ENGL 466G, and WLIT 466G.
Counts for CAS Global & Cultural Diversity Requirement. Prereq: ENGL 150 or passing letter grade in a 100 level first year seminar in USFS, FSCC, FSNA, FSSO, FSSY, FSTS, FSCS. WLIT 368C/368C. Topics in Film. 3 Units. Individual topics in film, such as a particular national cinema, horror films, films of Alfred Hitchcock, images of women in film,
film comedy, introduction to film genres, Asian-cinema and drama, dance on screen, science fiction films, storytelling and cinema, and literature and film. Maximum 12 credits. Offered as ENGL 368C, WLIT 368C, ENGL 468C, and WLIT 468C. WLIT 375. Russian Literature in Translation. 3 Units. Topics vary according to student and faculty interest.
May include Russian classical and modern literature, cinema, women writers, individual authors. May count towards Russian minor. No knowledge of Russian required. Offered as RUSN 375 andWLIT 375. WLIT 385/485. Hispanic Literature in Translation. 3 Units. Critical analysis and appreciation of representative literary masterpieces from Spain
and Latin America, and by Hispanics living in the U.S. Texts cover a variety of genres and a range of literary periods, from works by Cervantes to those of Gabriel Garcia Marquez. The course will examine the relationship between literature and other forms of artistic production, as well as the development of the Hispanic literary text within the
context of historical events and cultural production of the period. Counts toward Spanish major only as related course. No knowledge of Spanish required. Offered as ETHS 385, ETHS 485,SPAN 385, SPAN 485, WLIT 385, and WLIT 485. Counts for CAS Global & Cultural Diversity Requirement. WLIT 387/487. Literary and Critical Theory. 3 Units. A
survey of major schools and texts of literary and critical theory. May be historically or thematically organized. Maximum 6 credits. Offered as ENGL 387, WLIT 387, ENGL 487, and WLIT 487. Prereq: ENGL 150 or passing letter grade in a 100 level first year seminar in USFS, FSCC, FSNA, FSSO, FSSY, FSTS, FSCS. WLIT 390/490. Topics in World
Literature. 3 Units. In-depth examination of specific critical and literary theories and of their relevance for literature and culture studies. Authors, works and instructor may vary. Offered as WLIT 390 and WLIT 490. WLIT 391. Introduction to Text Semiotics. 3 Units. Introduction to Text Semiotics addresses both students of Literature and students in
Cognitive Science. Most of the authors included in the reading list extend their linguistic approach towards fields that intersect literature, psychology, philosophy, aesthetics, and anthropology. The scholarly traditions of text analysis and structural theory of meaning, including authors from classical formalism, structuralism, structural semiotics, and
new criticism will be connected to cognitive theories of meaning construction in test, discourse, and cultural expressions in general. The focus of this course, taught as a seminar, is on empirical studies, specific text analyses, discourse analyses, speech act analyses, and other studies of speech, writing, and uses of language in cultural contexts. This
course thus introduces to a study of literature and cultural expressions based on cognitive science and modern semiotics–the new view that has be coined Cognitive Semiotics. Offered as COGS 391 andWLIT 391. WLIT 395/495. French Literature in Translation. 3 Units. Topics vary according to student and faculty interest. May include Francophone
literature, literature and cinema, women writers, contemporary literature. Counts toward French major only as related course. No knowledge of French required. Offered as FRCH 395, WLIT 395, FRCH 495, and WLIT 495. WLIT 397. Honors Thesis I. 3 Units. Intensive study of a literary, linguistic, or cultural topic with a faculty member, leading to
the writing of a research paper. Prereq: Senior status. WLIT 398. Honors Thesis II. 3 Units. Continuation of WLIT 397. Prereq: WLIT 397 and senior status. WLIT 399. Independent Study. 1 – 3 Unit. For majors and advanced students under special circumstances. WLIT 590. Seminar in World Literature. 3 Units. Topics vary depending on student and
instructor interests; may include Postcolonial literature; Latin American literature and film; African Anglophone and Francophone literature. Prereq: Graduate standing. WLIT 595. Independent Research. 1 – 3 Unit. For graduate students under special circumstances. Prereq: Graduate standing. WLIT 601. Independent Study. 1 – 18 Unit. For graduate
students under special circumstances. Prereq: Graduate standing. WLIT 651. Thesis MA. 1 – 18 Unit.
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